Principal Cello Audition repertoire — Audition May 14, 2023

CONCERTO
Haydn Cello Concerto in D
Movement 1: exposition only, no cadenza

OR

Haydn Cello Concerto in C
Movement 1: exposition and development only, no cadenza

EXCERPTS
Beethoven — Symphony no. 5
1. Movement 2: Opening to downbeat of bar 10
2. Movement 2: bar 49 to downbeat of bar 59
3. Movement 2: bar 98 to downbeat of bar 106
4. Movement 2: bar 114 (excluding downbeat) to downbeat of bar 123

Brahms — Piano Concerto no. 2
5. Movement 3: Solo — Opening to downbeat of bar 25
6. Movement 3: Solo — bar 71 to end of bar 99

Brahms — Symphony no. 1
7. Movement 1: Figure [A] to downbeat of bar 38

Mahler — Symphony no. 4
8. Movement 1: Figure [1] to breath mark in 6" bar
9. Movement 1: eighth note pick-up to 10t measure of figure [3] through 14t measure of
figure [3]
10. Movement 1: eighth note pick-up to figure [7] to figure [8]

Mendelssohn — A Midsummer Night’s Dream
11. Scherzo: figure [F] to downbeat of bar 151
12. Scherzo: eighth note pick-up to bar 297 to downbeat of figure [O]

Mozart — Magic Flute
13. Overture: bar 29 to bar 53

Mozart — Symphony No. 40
14. Movement 1: two eighth note pick-ups to bar 115 through first bar of figure [C]

Rossini — William Tell
15. Overture: Andante Solo



BEETHOVEN Symphony No.5 in C minor, 0p.67

Second movement
Excerpt 1 Andante con moto

Andante con moto
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Excerpt 3 [same tempo]
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Excerpt 4 [same tempo]
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BRAHMS Piano Concerto No.2 in B flat, 0p.83

Third movement
Excerpt 1 Andante (o = 84)

Andante (J= 84)
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BRAHMS Piano Concerfo No.2 cont.

=)
o
&
Q
)
O
£ g
O
2, =
o
N
o
} <9
)
o
>
1T}

solo =/ < T~ %—\
® - - = '% & r /_\ —~
] 7 7 ! et

p dolce

—

>
f———0p

—~
r .
]
/

~

arco

mf ———

m
/'. /

o

T

18

71
-

gli altri

*

T

O\

pizz.
!

—

=

T

arco

dolce

continues

dolce

|nL‘ /_—\

LI 4

do

do

F ——

pizz.

scen
scen

19

///"”—T_—-_____—_—:-\\\\\\\
b 12

&

5
gg

NE.AIE. M

) 4" &
) T

L

o) 7 L.

cre -

cre -
cre -

L

O - 2

Sy HITE O -

_¢%47V

hdl DN

hal DN

l

pizz.

—

bl DN )
hl DY)



§  soo o~ —

o b~ = ; N R e o :'\P' ®” e o . >
ﬁ}.’ D—®— ‘ | - | et  ——— i —
27 [ % | ! Rt
' l ' 1
oli E}Itri a;czoz\_/ cresc.
unis.
: A —
)b  Zn— Z——  Z— Z— y Z—  —
75 F S— F S— r S— F S— !
— _— T
07 vit. ~  _  _ _ _ _ _ _ _ _ PiuAdagio

md - v SN
S 2 :

f— dim.

\P

oJ .
| L — pl,ZZ' . arco
e | I o+ I 121
7 — e i e S s B
| | | '
\ . \_—/
mf = p dim. pp
N
TN
95 - - T —
— — =~ Feo .. 0
| : p) = o
hall Y I ] - - I
Z b I IS | P Py
Z ! 3 = =
S S —
ad lib 3 ) arco
":IID Y J - b - Y J ? 2
Z b o [ [ [ Py

A A



BRAHMS Symphony No.l in C minor, Op.68

First movement

Excerpt 1 Un poco sostenuto
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* Please observe a brief pause before continuing



MAHLER Symphony No.4in G

First movement
Excerpt 1 Beddchtig, nicht eilen

|

Excerpt 2 Breit gesungen
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Excerpt 3 Wieder sehr ruhig und etwas zurtckhaltend [previous tempo FlieBend]
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MENDELSSOHN A Midsummer Night’s Dream, Op.61

Scherzo
Excerpt 1 Allegro vivace
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MOZART Die Zauberfléote, K.620

Overture
Excerpt 1 Allegro
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4. Mozart: Symphony No.40, 1st movement, mm.114 to 134
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ROSSINI Guillaume Tell

Overture
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* Please observe a brief pause before continuing



